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Introduction

The relatively recent scholarly preoccupation with personal accounts of the Holocaust focused almost exclusively on Jewish diaries, testimonies, and memoirs.
 Very little has been said about the extant personal documentation of the Holocaust by non-Jews, an omission especially significant with regard to the Poles, who witnessed the Holocaust directly.
 This article is part of a project which examines the treatment of the Holocaust in wartime diaries and related texts of five prominent Warsaw writers: Jarosław Iwaszkiewicz, Maria Dąbrowska, Zofia Nałkowska, Aurelia Wyleżyńska, and Stanisław Rembek. The theme of the Holocaust in these diaries has received a cursory and for the most part tendentious critical treatment. Very few studies have been done and they focus predominantly on the extent to which the diaries reflect the writers’ anti-Semitic attitudes.
 This perception  conforms to the patterns of decades-long, often contentious debates over Polish attitudes toward Jews during the Holocaust.


In this study I propose to examine the theme of the Jewish genocide in the diaries in context of the Polish writers’ struggle to maintain their humanistic, enlightened perception of the world in a reality of increasingly barbaric Zeitgeist. From this perspective, the response to the Jewish plight should not be assessed in terms of the pro- or anti- Jewish sentiments of the writers; rather, the Jewish issue should be seen as a major component in the diarists’ confrontation with the moral aspect of the German rule. 
The German occupation inflicted upon the Poles extreme deprivations and brutal prohibitions; it also faced them with the inescapable reality of Jewish extermination. By no means homogenous, the writers’ diaristic responses to the mass-murder of the Jews offer a rare if not unique opportunity to study the endurance of humanistic ethics at the time of extreme moral crisis. I suggest that these personal immediate testimonies of human suffering and human bestiality of inconceivable magnitude are relevant not only for their particular contribution to the historical documentation of the period, but, more significantly, as case study of ethics of universal significance. The assumption is that the subjectivity of the personal recordings written under brutal occupation enables to explore the spectrum of the responses of the diarists-writers – all acolytes of European culture and products and proponents of the humanistic ideals of the Enlightenment – to the evolving mass murder in their city. In this sense, these texts represent fields of inquiry into the extent of human capacity to hold on to the humanistic values of justice and equality under enormous duress.
A comprehensive investigation of each of the diarists requires a much more extensive inquiry, and this essay is the starting point of the study. The outline of the conceptual framework of my approach to the texts in the first part of this essay guides me in the following discussion of the case of Jarosław Iwaszkiewicz: his responses to the genocide as they emerges in his memoirs and in his diary.
Conceptual Perspective

The writers-diarists were engaged in writing extensive self-accounts before the war. The practice of self-narrating placed them in European literary tradition of confessional, diaristic, and autobiographical writing. The phenomenon of life recording in the modern period derives, to a considerable extent, from two interrelated liberal perceptions of the individual: the Romantic idea of the “centrality and uniqueness” of the person,
 and the Enlightenment concept of Bildung, which saw the individual’s socialization as the responsibility for lifelong self-cultivation and character formation in terms of self-discipline and ethical self-evaluation.
 
The prewar diaries of the Polish writers can be seen as Journaux intimes, where, through self-analysis and introspection, the authors sought to shape their personal and artistic identities; beside chronicling daily events, personal and social life, the diaries also served them as literary workshops, where they engaged in identity construction as artists, expressed their professional progress and goals, and drafted plots of their stories and novels. In this sense, the diary which, by virtue of its generic definition, assigns to the author the roles of both the writing and the written on subject reconfirmed the diarist’s conviction of the uniqueness of his/her story, and therefore his/her uniqueness as an individual. At the same time, the insistence on conducting daily diaristic self-examination evinced adherence to the process of Bildung, which propagated ethical responsibility of the individual in the social context.


The concept of the individual as a contributing member to society was reinforced by the fact that the writers wrote their diaries with the intent of publication; in this sense, they subscribed to the increasingly popular literary trend which blurred the distinctions between personal writing and writing for publication.
 In terms of the following discussion of the Polish writers’ wartime diaries, it is important to mention the factor of the intended reader upon the production of private texts. Written for an outsider, the typically unstructured, spontaneous nature of private diary, as well as the diarist’s often idiosyncratic worldview, requires a degree of narrative shaping to reach the reader. Not unlike fictional writing, diaristic writing for publication implies the author’s awareness of the reader’s “horizon of expectations,”
 namely, the nature of the reader’s cultural, historical, and ethical position. This awareness allows the writer to appraise the extent to which his/her diaristic “horizon” is capable of meeting and affecting the reader’s “horizon.” In the case of the interwar Polish self-narratives, the historical context in which they were written – the recent achievement of Polish sovereignty after centuries of struggle for independence – validated the writer’s and reader’s shared horizon of faith in the Enlightenment ideals of justice, equality, and freedom for nations and individuals. The prewar wide success of the writers’ fictional oeuvre reaffirmed the shared horizon grounded in the desire to shape the life of the country in light of humanistic values. It is possible to argue that the recent triumph of freedom and justice emphasized the writers’ responsibility not only to exercise their autonomy for ethical self-improvement, but also to use their art for further development of the reader’s humanistic horizon.

The outbreak of the war ineluctably undermined the writers’ autonomy as well as their artistic prowess. The invasion of Poland and the fall of Warsaw, which terminated the newly regained Polish independence, confronted the writers, who, like everybody else believed in the invincibility of the Polish army, with their political gullibility.
 The traumatic decision of Iwaszkiewicz, Nałkowska, and Dąbrowska to escape the approaching German army and their subsequent return to defeated, half-destroyed Warsaw incurred the sense of national humiliation and helplessness; Wyleżyńska’s decision to stay in the city and witness the defeat resulted in similar painful realization of Poland’s powerlessness. The ensuing increasingly brutal rule of terror confronted the writers with loss of personal freedom which marked the limits of literary imagination. With the exception of Iwaszkiewicz, who continued to write, the diarists ceased to produce fiction in the time of war; in the physical and mental environment of the occupation, the diary and occasional letters became the only literary venue of self-expression. 

The inexorably worsening life conditions of the Poles notwithstanding, the establishment of the ghetto, the victimization of the Jews, and eventually the deportations of Warsaw Jews to Treblinka confronted Warsaw population with the inescapable reality  of the Jewish genocide. Two repeatedly quoted in the diaries responses to the intention to the mass murder reflect the general reaction to the Jewish extermination. On the one hand, many Poles expressed their satisfaction that “the Germans are doing the job of cleansing Poland of Jews for us.” On the other hand, the extermination of the Jews was seen as a prelude to the extermination of the Polish population. It was widely believed that “once the Germans finish the Jews off, the Poles will be next in line.” While Polish rescuers should be acknowledged,
 the prevailing majority of Poles subscribed to the German racial view of Jews as sub-human species and therefore legitimate objects of extermination; many believed that the extermination of Jews would be advantageous to Poland after the war, and many voluntarily collaborated with the perpetrators.
 While the German rule endeavored to mass-destroy the Jewish population of the ghetto, the Poles were actively helping to complete the genocidal project, through blackmail and denunciations of Jewish individuals on the “Aryan” side of the city. The cooperation between the Poles and the Germans effectively turned the Jews into hunted animals, whose fate had been sealed: trapped in a no-exit situation, yet frantically, against all odds, seeking a way to survive, the Jews indeed became grotesque, contempt-evoking creatures who lost their human image and demeanor. 
I argue that the overwhelming espousal of German genocidal policy impelled most of the writers – especially Iwaszkiewicz, Nałkowska, and Wyleżyńska – to revoke their autonomy as thinking individuals, and they expressed their freedom in their diaristic responses to the genocide. It is important to recall that under the occupation any kind of writing was forbidden and therefore the accounts put the diarists in great danger. The frequent pseudonyms, encoded information, and cryptic notations about Jews as well as Polish underground activities in the diaries attest to the risks they incurred by writing.
 Hence, the very act of writing signified an autonomous refusal to comply with the occupier and, in this sense, the writers’ defiance of German prohibitions was typical of Polish resistance to the occupation throughout the war. However, the Jewish situation brought forth another factor against which the diarists needed to affirm their autonomy: it was their reaction of dismay and condemnation of the moral disintegration of Polish society as reflected in the treatment of the Jews. While the diaries scrupulously and compassionately bore witness to food deprivation, round-ups, and executions Polish population, they also bore witness to the rampant anti-Semitic conduct of many of the Poles who persecuted the hiding Jews and the fugitives from the ghetto. 
Most of the diarists, even those who denied or ignored Polish genocidal collaboration with the Germans – Rembek and to some extent Dąbrowska 
 – did not side with the general treatment of the Jews. The other diarists unequivocally condemned this behavior. Yet their indictment could not reach the public, because the prohibition of writing precluded publication of the diaries under the occupation.
 But even if the could, their impact would be at best extremely limited. The popular response to the Jewish plight destroyed the horizon of the humanistic values that the writers assumed to have shared with their readers in independent prewar Poland. The situation of the war constructed the ideological horizon of the extermination of the Jews that the majority of the Poles shared with the German occupier. The unequivocal breakdown of moral values effectively communicated the absence of an audience ready to heed the voice of humanism. 
For the writers-diarists the loss of ethical common ground with their compatriots brought forth a traumatic realization. The hateful treatment of the Jews demonstrated the frailty of the Enlightenment and the impotence of Bildung in Poland and in Europe at large. Neither Poland’s long history of suffering and oppression, nor its short period of sovereignty and freedom infused in the Polish psyche the values of equality, human dignity, and compassion. The hostility toward the mass-murdered Jews left no doubt about the failure of Poland as an enlightened, humane society. Polish behavior confronted the writers with the futility of literature as promoter of ethics; it therefore exposed their failure as writers to leave an imprint of humanism upon the social scene. 
But the zeal with which Polish society transgressed the most basic human values not only called in question the ethical capacity of art; it posed questions on personal level as well. The sudden transmutation of the prewar reality into the reality of occupation and genocide and the immediate transformative impact of this historical upheaval on Polish society at large exposed the vulnerability of the enlightened self. The moral collapse raised the issue of psychological and ethical accountability under extraordinary ideological pressure applied not only by the oppressor, but also by the fellow-oppressed. In this sense, the magnitude of the moral transgression touched a personal cord, raising the writers’ doubts and uncertainty about the steadfastness of their moral core and about the extent of their moral immunity and courage in the atmosphere of inexorable corruption. In view of the enormity of the moral crisis, the question of the moral integrity of the individual became of utmost importance.
The unity of the “I” in its interaction with the world has been the object of centuries-long philosophical deliberations. The theories of identity cover a spectrum of speculations: they extend from the pole of coherent identity shaped by the person’s consciousness of his/her specific and inimitable characteristics and experiences to the pole of relativity, whereby the personality is seen as a constantly changing entity, subject to historical and social shifts and transmutations.
 In the extreme situation of the Holocaust, which unequivocally put to test the endurance of the moral self, the abstract, speculative inquiry of the unity of the “I” became a concrete, practical issue. In the new historical reality which defined the dehumanizing treatment of the other and the inhumanity of mass-murder as social norms, the morally consistent self was predicated upon continuing faith in the humanistic values of equality and justice. From this perspective, the assertion of Jewish humanity predicated the humanity of the writers, while the extent to which they repudiated the genocidal treatment of the Jews attested to the strength of their moral convictions.

The preoccupation with the integrity of the self underscores the writers’ prewar personal history and, more specifically, the extent to which their lives were shaped by humanely informed social interaction. I suggest that in the particular case of the diarists-writers, the history of close relationships between Polish and Polish-Jewish literary figures played an important role in their wartime response to the Jewish plight. Even though the prewar relationships were marked by both Jewish and Christian consciousness of mutual “otherness,” which often revealed anti-Semitic undertones, it was the shared horizon of love for the Polish language and culture, and indeed, for Poland, as well as admiration for and emulation of European culture that connected the Christian and Jewish writers and poets in bonds of common artistic interests and personal friendships. In this ethnically and religiously mixed intellectual milieu, the individual artists were appreciated according to the quality of their creative output.
 While the occupation of Poland and the ensuing Jewish genocide brutally severed the ties, the wartime writings of the writers – especially by Iwaszkiewicz, Nałkowska, and Wyleżyńska – demonstrate that the occupation failed to obliterate the past of shared professional and personal horizon. In this sense, it was the indelible memory of the relationships with lost Jewish fellow-artists and friends that confronted most of the diarists-writers with the responsibility to maintain moral integrity in times of moral collapse.
The Case of Jarosław Iwaszkiewicz (1894-1980)
Introduction


The conduct of Iwaszkiewicz toward the victims of the German occupation was beyond reproach. Posthumously, in 1987, he and his wife, Anna, were awarded by the State of Israel the medal of the Righteous Among the Nations for rescuing Jews. The award citation states that the couple was hiding Jews on their Stawisko estate, helped others find hiding places, and returned the money paid for an unrealized real estate transaction to Jewish buyers who were relocated to the ghetto.
 The couple also extended hospitality and assistance to Polish friends, relatives, and to many needy and starving people. They helped to obtain false documents, gave shelter to hundreds of destitute fugitives after the Warsaw uprising in 1944, and generously supplied financial support to fellow-writers and artists.


These noble, admirable acts, however, are not the focus of this discussion. This study examines the impact of the war situation on Iwaszkiewicz’s ethical and emotional reactions as reflected in his autobiographical writings.
 These reactions are deeply grounded in Iwaszkiewicz’s European Weltanschauung. Iwaszkiewicz was a Eurocentric writer par excellence, whose psychological and intellectual makeup was forged in the spirit of European culture and its humanistic values. Therefore, his responses to the Jewish genocide must be examined in the context of his formative European orientation, and its subsequent transformation at the time of war. Three autobiographical texts mark the writer’s evolving world picture: in the memoir of 1921 he presents European culture as a supreme model of humanism, culture, and progress; the 1941-1943 memoir strives to affirm the lasting effects of humanism despite the collapse of the European model; the 1939-1945 diaristic text reflects the determination to rediscover some signs of moral vitality in the reality of overwhelming demoralization. Iwaszkiewicz’s prewar not devoid of racial bias, yet close, lifelong friendships with Jewish fellow-artists provide perhaps the strongest evidence of the extent to which Iwaszkiewicz, as artist and person, internalized humanistic values. Hence, reaffirmation of moral principles was of crucial importance to the writer’s self-identity at the time of war. The constitutive role of the Enlightenment in Iwaszkiewicz’s world view may explain his cleaving to the humanistic Weltanschauung even in the time of the genocide. While his personal self seemed unable to face the reality of collapse of humanism, his artistic self impelled him to acknowledge the indelible blemish that the Jewish genocide irrevocably imprinted upon Europe, its Enlightenment, and its humanistic values.

Toward Europe: Youthful Hopes and Ambitions 
As already mentioned, Iwaszkiewicz was a product of the Enlightenment; his extensive knowledge of European philosophers, musicians, writers, and languages informed his intensely Eurocentric orientation. Born and raised in the Ukraine, he moved to Poland as a young man. There he integrated into Warsaw milieu of intellectuals and artists, a mixed Polish-Jewish group of individuals knows as “Skamandryci” [the Skamandrites] after the avant-garde literary journal, Skamander], to which they all contributed their earliest works. His participation in the meetings of the European international Intellectual Union and Pen Club in the 1920s and the 1930s was preceded by the 1921 poem “Europa.”
 In this poem, which introduces the collection of poems “Return to Europe” (1931), Iwaszkiewicz declares his unequivocal love for the continent, whose welcome to the returning voyager feels like “a touch of a home land …/ like a mother’s unrestrained joy on the return of her son from faraway places.”
 In his study of Iwaszkiewicz’s affinity with Europe, Piotr Drobniak argues that Iwaszkiewicz’s prewar extensive travels in Europe, and especially his meetings with European intellectuals and artists inspired the vision of a unified Europe, whose various cultures would eventually coalesce in a multicultural whole.
 This idea of European cultural unification is important especially in view of Iwaszkiewicz’s consistent efforts to include Poland in this union. Indeed, while acknowledging that Poland’s unhappy history was a hindrance to Poland’s cultural and intellectual development, he nonetheless claimed his country’s unique contributions to European culture through its outstanding artists and poets, such as Mickiewicz and Kochanowski. 
 

For Iwaszkiewicz, Europe was the model of cultural, ethical and esthetic excellence which needed to be studied and emulated. To understand the way in which Europe inspired his Bildung, namely, his self-education as a writer, it is helpful to consider his first self-introduction to his readers. In 1921, the year in which he wrote “Europa,” Iwaszkiewicz also wrote a short memoir, “Fragmenty z pamiętników” [Fragments from Diaries]. The memoir, which tells about his childhood, school years and his brief service in the Austrian army, starts with a short exposition for the reader. Here Iwaszkiewicz explains that the narrative consists of those “fragments” which showcase his artistic ability to depict “the touch and colors” of his experiences. The author tells the reader not to expect a memoir such as Goethe’s Dichtung und Wahreheit, or Rousseau’s Les Confessions; his story will be different: it will talk about events that are “of old fashioned hue and melancholy of inexistent countries.”
 Half seriously, he mentions that the memoir may find its way to Ferdynand Hoesick, the famous biographer of two great Polish artists, the poet, Juliusz Słowacki and Frédéric Chopin, the great pianist-composer.


The rich array of references to great Polish, French, and German artists both in the exposition and the memoir intimates that Iwaszkiewicz wishes to present himself as a highly educated author who expects a highly cultured reader. Indeed, the adventure into a distant time and land that the author promises in the exposition is to a large extent the story of youthful friendships, all without exception grounded in shared attraction to European culture. It is a story of profound discussions and sweeping passions informed by readings of Wilde, Turgenev, and Słowacki, musical performances of Chopin and Wagner, translations of Horace, and songs of Jules Massenet.
 The memoir, which tells of Iwaszkiewicz’s erudite, steeped in European culture Bildung, confirms his far-reaching ambitions signaled in the exposition. His reference to the biographer, Hoesik, provides a clue to Iwaszkiewicz’s youthful aspiration for a career of the same stature as the great Polish artists, Chopin and Słowacki, whose fame transcended Polish borders and who entered the pantheon of European cultural tradition.
Wartime Recollections of Artistic and Humanistic Growth  

Whereas the 1921 memoir, written in the Skamander days, implies the author’s aspirations to become a famous writer on the European scene, in the memoir Książka moich wspomnień [The Book of My Recollections] (1941-1943) the writer turns to his past. The shift from a projected life to a recollected life reflects a different stage in the life of the writer. In the twenty years period that separated him from his literary beginnings, Iwaszkiewicz realized many of his youthful ambitions. A prolific writer, poet, playwright, and translator, he gained recognition not only in Poland, but also in Europe. His diplomatic service in Copenhagen and Brussels in the 1930s enhanced his public stature and contributed to his position in the intellectual circles in Europe. Under ordinary circumstances, it would have been quite natural for the celebrated writer to tell his life to his readers, whose admiration for his literary oeuvre confirmed a shared horizon of European humanism and enlightenment. However, the historical circumstances of writing this memoir require a different approach to this autobiographical text. 

Iwaszkiewicz’s introduction to 1941 The Book underscores the need to recall the past in view of the “cataclysmic” present which disconnected him from his prewar life. The writer emphasizes his personal need to preserve the memory of the past that current history has all but obliterated. Indeed, Andrzej Zawada describes the memoir as “a cycle of essays which depict the childhood and the youth of the writer, his Skamander literary beginnings, intellectual friendships, his introduction to Poland, to Europe, and to life.” Then the critic presents contradictory speculations about the intention of the memoir. He claims that the memoir “depicts the tragic and irreversible ending of the cultural formations” of the Enlightenment and, at the same time asserts that Iwaszkiewicz presents the world of his youth as the “ideal order,” and the present upheaval as merely a temporary disruption.
 In view of these incongruous readings of the text, it is important to mention that in the memoir proper
 the war is never mentioned.

Zawada’s ambivalence seems to derive from his misinterpretation of the position that the memoirist assumes vis-à-vis the prewar world. As the critic sees it, Iwaszkiewicz places the past world in the center of his memoir, and himself as either its commemorator or restorer. In contrast, I argue that in the center of the memoir the author places his self, seeking reassurance that his moral integrity has not been compromised with the disappearance of the world of his prewar life. Trapped in history that deprived him of the rights to equality and freedom, the writer fears the disconnection from his prewar self-perception as an individual informed by the values of the Enlightenment. In view of the author’s intense need to reassert his prewar identity in the “cataclysmic” present, the memoir should be seen as the re-vision of the self as a developing person and an evolving writer, a re-vision supposed to reassure him of his integrity.
Indeed, in the introduction Iwaszkiewicz outlines his intentions. He proposes “to tell how the outer world, with all its beauty, ugliness, tragedy, and joy affected my soul of a child, a youth and a man, and how I prepared to accomplish the three targets, that I set for myself from the beginning: to be able to get to know, to understand, and to express this world in possibly the most exact way.”
 The writer has decided to tell about himself as a growing artist, a process which entailed reciprocal relationships with the world. While the world shaped him, he articulated the world in his language of art. The fact that the writer is determined to write about his prewar evolution as an artist at this particular historical moment indicates the intention to reaffirm his autonomous self in the “cataclysmic” present.
The author’s insistence on the representation of his life narrative from his perspective implies the fear of loss of individual freedom. Thus, he does not intend the book to be an impersonal rendition of history, like that of François Guizot’s Mémoires pour servir à l’histoire de mon temps, nor is it meant to be a psychoanalytical, confessional introspection. Instead, Iwaszkiewich promises a life narrative which will privilege Wahrheit over Dichtung. The claim for truth, however, does not mean striving for objectivity. Indeed, as the author declares: “I wish to offer a handful of reminiscences, pictures, and captions that will deliver my most personal echo of the events of this exceptional era in which I led my life.”
 These purposely chosen recollections aim neither at a factual re-vision of the lost world, nor at a soul-baring confession; they intend, rather, to represent through the author’s deliberate selection of memories his growth in his historical environment.
What prompted these recollections of prewar history at this particular historical moment? What “echo” of the past should reverberate in the reality of horror? The answer emerges in the conclusion of the memoir. Iwaszkiewicz leaves off with an expression of “gratitude to people who liked, loved, or hated me – but who, each and everyone of them enriched, even if only by one particle, my growing humanism.”
 The final statement written in the reality of overwhelming social moral disintegration communicates a twofold affirmation: the value that he attaches to humanism and the importance that he ascribes to social interaction in the humanistic development of the individual.
When juxtaposed with the introduction, the closing statement illuminates the memoir as a trajectory of self-rediscovery. In the introduction the author proposed to focus on his growth as an artist. But the conclusion demonstrates the awareness that the process of learning, understanding, and expressing the world through his art entailed self-evolution as a humane person. The re-vision of the past brought forth the consciousness that growth as an artist interfused with moral growth as a person. To gain a better understanding of the linkage of the artist and the person, we need to retrace our steps to the central chapter “Portret artysty w młodości” [The Portrait of the Artist in His Youth].” The chapter focuses on the formative experience as a member of the Skamander group of young poets and writers, which used to hold literary events at the café “Pod Picadorem” [at the Picador], where the members of the group read their works to the public. The informal evenings which combined artistic and social interaction created very close, though complex relationships among the members of the group. The most prominent among them, such as Tuwim and Słonimsky, who became Iwaszkiewicz’s very close friends, were of Jewish origins. 
The complex way in which Iwaszkiewicz’s saw his prewar relationships with Jewish artists emerges in the writer’s letters to his wife Anna in the 1920s, when the tragic fate of the Jews could not by any means be foreseen. These letters are replete with comments, mainly condescending and often quite negative, about Jewish friends and acquaintances. And yet, though Iwaszkiewicz constantly refers to the Jews as “impossible” and “ubiquitous,” and humorously though disparagingly complains c’est triste d’être seul parmi les juifs – this comment seems to indicate that he was the one who sought their company. And while he mocked them, he saw them as companions and friends. It is of importance to note that he never judged their artistic achievements on the basis of their Jewish origins. Thus he adored Arthur Rubinstein for his music and was deeply moved by the pianist’s love for Poland. On another occasion, following comments, such as “everywhere Jews, only Jews,” he mentions a newly published “magical” poem by Tuwim, adding that “it’s been long since I liked anything [any poem by anybody] as much.
 
It is important to note that Iwaszkiewicz makes an apologetic reference to the letters, attributing the negative statements about his friends to his malice; he claims that his  resentment reflected his sense of inferiority vis-à-vis the Skamandrites, who, he felt, did not appreciate him highly enough as a writer.
 This self-critical comment attests to an attempt to fulfill the promise of a truthful self-scrutiny that he made in the introduction to the memoir. The reason of rivalry among the Skamandrites points to the complexity of the prewar relationships. This complexity certainly does not excuse the negative comments in the letters, but it downplays the significance of racial bias in Iwaszkiewicz’s picture of relationships with Jewish artists. As we shall presently see, the wartime eliminated completely the writer’s prewar biased attitudes. Furthermore, in the time of genocide, in Iwaszkiewicz’s view, social attitudes toward Jews became the indicator of the viability of humanistic values.
Facing the Terror: The Humanistic Self in the Reality of Genocide
However complex Iwaszkiewicz’s relationships with the Jewish artists, their significance for the writer did not diminish even when the world in which the friendships were conceived no longer existed. On the contrary, for Iwaszkiewicz they seemed to intensify under the tragic circumstances of the war when physical proximity was no longer possible. In his diary, Notatki 1939-1945 [Notes 1939-1945], in the entry of November 29, 1943, “The Picador’s Twenty-Fifth Anniversary,” the author recalls with nostalgia the Skamander era. He wonders whether the absent friends, Tuwim, Wierzyński, Lechoń, Słowacki, and others, now scattered all over the world, remember the anniversary. And he re-visions and re-evaluates the friendships forged in the Picador time: “How many things have always divided us and still do – and yet, how many [more] things do still connect us? We have been linked by this remote day… remote but memorable, alive, still coursing with the blood in our veins.” The metaphorical representation of the vital aspect of prewar friendships highlights the extent to which Iwaszkiewicz considers these friendships integral to his identity. His faith in the constancy of these friendships is further highlighted by the realization: “Twenty-five years ago I had much more self-confidence than today – this is certain.”
 In the past, surrounded by friends-artists, his self-confidence was nourished by a social environment with which he shared artistic and humanistic horizons. The present-day cataclysmic reality of terror and chaos shattered these horizons and undermined the prewar confidence in the world and in one’s own self.
A diaristic text of wartime, the Notes communicates Iwaszkiewicz’s realization that he could not draw upon his prewar life to reaffirm his moral integrity, even though he attempted to do it in the approximately simultaneously written The Book.
 To reaffirm its moral integrity, the self must respond directly to the radically transformed human environment. Iwaszkiewicz’s humanistic activities in the world of genocidal terror have been mentioned. The Iwaszkiewicz couple was actively rescuing Jews; for instance, the writer describes the efforts and risks entailed in securing a hiding place in the episode “Historia państwa M.” [The Story of the M. Couple]. 
 Furthermore, his description of the heavy clouds of smoke rising from the ghetto in the wake of the uprising evinces the emotionally devastating impact on the writer. He notes with dismay the houses burning with the bodies of lifelong close friends-artists, whose names he lists with unconcealed pain: Roman Kramczyk, Olek Landau, Pawełek Hertz, and Józik Rajnfeld.
 In an earlier 1941 episode, a tramway ride through the ghetto becomes a traumatic experience: the frenetically rushing crowds, the corpses in the street, the terrible destitution, density and squalor make him shiver at the thought that this is where his friends and their parents live. This is an alien world, he writes, which has affected him physically and whose horror he cannot shake off.
 
The practical, moral and emotional response to the Jewish plight, as well as the powerful affirmation of his prewar friendships should have reassured Iwaszkiewicz of his moral integrity. Yet, personal behavior was not sufficient; the restoration of confidence in the viability of humanistic values was predicated upon the humanistic response of Polish social environment at large. Iwaszkiewicz makes this position clear in the introduction to the Notes, “Objaśnienie” [Clarification], dated 1945: “Poetry readings and concert attendance – and often a chat over vodka – signified not only escapism, but also a search for the better, substantive aspects of the human being, which would very often end in complete disillusion. Even if only for a moment could it be possible to discern in these notes a measure of humaneness in this time of inhumanity, the goal of this publication would be fulfilled.”
 Ironically, despite its intent to clarify “Objaśnienie” evinces ambivalence. On the one hand, Iwaszkiewicz admits that social interaction or collective artistic experience failed to reassert the viability of humanistic values; on the other hand, he seems unable to give up hope. Thus he hands the challenge over to the readers instructing them to read the wartime text as quest for glimmers of humanism that could restore a measure of humaneness to wartime Poland.
My search of Notes for humaneness identifies two episodes which focus on the responses of Polish society to Jewish plight. The first episode, “Operacja” [Surgery], is a story of the triumph of humanism. When a Jew hidden in Stawisko gets sick and needs surgery, Anna Iwaszkiewicz is reluctant to turn to the only doctor who might help, fearing the man who has the reputation of an anti-Semite. Iwaszkiewicz responds: “Yes, but he is a doctor and a human being,” which proves to be correct. Despite the tragedy that befalls the doctor – his son was captured and executed by the Gestapo – he kept his word and took care of the patient as he promised.
 This story clearly demonstrates the integrity of the doctor’s professional ethics and proves the viability of humanism under the rule of terror.
The other episode, “Czytanie Andrzejewskiego” [Andrzejewski’s Reading], is Iwaszkiewicz’s narration of his response to Andrzejewski’s story, “Wielki Tydzień” [Holy Week]. Andrzejewski wrote the story immediately after the ghetto uprising, and read it to a group of distinguished writers, Dąbrowska and Nałkowska among them, in June 1943. Written in the realistic genre, the story’s main plot confronts Polish anti-Semitism directly: it describes the infamous merry-go-round in front of the burning ghetto, blackmailing and extortions of the Jews on the “Aryan” side, hunting Jews in collaboration with the Gestapo, and the general, profound, visceral hatred of Jews. The subplot presents some humane Poles – a Polish underground fighter goes to help the Jewish fighters in the ghetto, and one of the female characters expresses Christian pity for the Jewish victims. 
Iwaszkiewicz’s reaction to the story reveals the extent of his ambivalence. The fact that he never refers to the redemptive subplot attests to his awareness of that the preponderance of Polish moral corruption cannot be redeemed by individual moral behavior. At the same time, his irate repudiation of the story, which, as he emphasizes, left “bad and disquieting impression”
 on the listeners barely conceals dismay, shame, and guilt that the story evokes. Indeed, Iwaszkiewicz is quite explicit about the reasons for the unsettling impression evoked by the reading, when he points to the collective guilt that it evokes: “This is a very well written story which broaches one of our most important issues, a fundamental moral problem for each of us.”
  

However, while Iwaszkiewicz can admit the collective responsibility including his own for the moral failure with regard to the Jews, he seems incapable of responding to this situation in a rational manner. The emotionally devastating impact of the story whose realism poignantly exhibits the total collapse of social values impels Iwaszkiewicz to search for arguments which would disprove the story. First he resorts to the already mentioned episode of the rescue of the M. couple, and dwells on the difficulties they encountered when searching for a hiding place as a proof of Andrzejewski’s mispresentation of Polish attitude to Jews. However, the self-contradictory aspect of his argument – the difficulties emerge from the danger of being denounced to the Gestapo by the Poles and the scarcity of hiding possibilities on the “Aryan” side – confronts him with the authenticity of Andrzejewski’s story.

Incapable of accepting the factuality of the story, Iwaszkiewicz turns to the argument of ethical and esthetic appropriateness of a literary representation of the liquidation of the ghetto. He claims that the immediacy of transmuting the destruction “while the ashes of the ghetto have not cooled off yet,”
 into a work of art raises the ethical issue of disrespect for the victims. Then he contradicts himself again claiming that Andrzejewski’s choice of the realistic genre disqualifies the story as a work of art. To express the horror of such a catastrophe, Iwaszkiewicz claims, we need a new esthetic, that is, a new language of art which does not exist at the moment. Such a language could perhaps be conceived after the war, from a distanced perspective of the destruction. The distance is necessary, because, according to Iwaszkiewicz, such horror cannot be dealt without a mediating historical interval, as Andrzejewski tries to do it. The argument of the postwar distanced artistic perspective illuminates Iwaszkiewicz’s reluctance to struggle with social reality in his capacity as an artist. In fact, the refusal displaces the fear to internalize the truth that knows, but refuses to admit: it is the truth of the impossibility to fight terror with humanistic values, that he needs to face as a person and as an artist. Indeed, in the conclusion of the episode he openly admits his inability to tackle the barbaric reality that surrounds him: “How to create art which would not serve as reflection of reality, but rather as its equivalent,” he asks rhetorically and concludes evasively: “At this moment we should not worry about it. It’s good enough to just be alive.”

Conclusion: Another Return to Europe

I have begun this investigation of Iwaszkiewicz’s ethical and emotional responses to the Jewish genocide with a discussion of the writer’s Eurocentric Bildung. His formative immersion in European culture shaped his humanistic Weltanschauung and solidified his confidence in the ideals of the Enlightenment. Recall how eloquently Iwaszkiewicz expressed his faith in and love for Europe in his 1921 “Europa,” a poem which starts the 1931 collection of poems Return to Europe. The decade that elapsed between the composition of the first poem and the eventual publication of the collection attests to the profundity and the consistency of Iwaszkiewicz’s idealistic vision of Europe’s humanism and progress.

The extent to which the disillusion with the European model affected the writer emerges in his wartime Notes, where he finds himself unable to face the complete collapse of the ideals that informed his identity and his Weltanschauung. As the conclusion of my discussion of the Notes demonstrates, Iwaszkiewicz attempted to construct emotional defenses which would protect him from the reality of the undeniable destruction of European civilization. By claiming the utmost importance of physical survival, “It’s good enough to just be alive,” he tried to suppress the consciousness that moral values failed to survive. 
But while on personal level Iwaszkiewicz busied himself with futile evasions of the truth, his artistic imagination was already busy constructing a language of a flawed world that had not lived up to its promise. Like “Europa,” Poem 108 in Ciemne Ścieżki [Dark Footpaths], a collection of poems that Iwaszkiewicz, wrote during wartime, engages in a dialogue with Europe. However, the voice in the latter poem contrasts sharply with the voice of love, longing and admiration of the Polish poet for Europe in the former. Now it is the Polish poet, the eyewitness of the terror of occupation and genocide, who confronts Europe with its indelible stigma of barbarity. Pervaded by the ineradicable consciousness of the horrors, poetry will never be the same. Thus despite himself, Iwaszkiewicz the poet, cannot evade the haunting images of horror, which have transformed his beloved Europe forever:
One does not easily forget life,

Nor does one turn away from graves and crosses

Can you still feel the smell of the burning ghetto

You, who stroll along the avenues of Paris?

Pacing over the stains to the sun like an old athlete,

You don’t know the taste of fresh July honey,

But when you sleep, do still emerge from hiding
The faces of the young fallen poets?

As for me, every noontime, when I sit down at the table,

Tired of work, nourished by hope,

I feel, full of flowers, laughing in June,

The joy of a new serving mixed with ashes.
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